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Hello !

Adapt + Act is a creative project, exploring the 
intersecting themes of art, creative protest, and 
climate change. 

The content of this magazine comes from the 
art and ideas generated in a series of workshops 
with The Rumpus Room’s Young Activist group, 
beginning in May 2020, facilitated by Lucy Grainge 
and Rosemarie Geary. They included experimental 
drawing, creative writing, poster making, 
collaborative music making, creating art using found 
materials and ‘waste’, and practicing ‘the arts of 
noticing’ (Anna Tsing).

The workshops took place online, they were 
physically distanced but hopefully a space that 
enabled social connection and care. We grappled 
with the idea of what it means to protest creatively 
and what it means to protest effectively. The 
workshops were also a place for young people to 
discuss climate change, general goings on in the 
world and feelings during lockdown. Adapt + Act 
task sheets were also created, which meant young 
people could carry out some activities outside the 
workshops. You can access these task sheets using 
the QR code on the following page.

Whilst creating the magazine we discovered many 
organisations and individuals working hard to raise 
awareness of Climate Change and taking action, 
which we shared each week. We spoke of the toll on 
mental health and the ‘eco-anxiety’ of dealing with 
climate change and how coming to terms with it is 
similar to the stages of grief. We were excited to be 
able to interview some of the collectives we shared 
in the workshops, and hear their tips and advice 
for approaching the environmental crisis. We also 
selected some of Scotland’s 2020 art graduates who 
are creating inspiring work around climate change 
and during our ‘soft launch’ at the end of July it was 
brilliant to hear recent illustration graduate Bethany 
Millican share the process behind her comics 
exploring her own eco-anxiety.

As the project developed we also wanted the 
magazine to become a resource for sharing our 
findings and the communities we discovered along 
the way. As colossal and often depressing as the 
climate crisis is, this magazine captures moments 
of discussion, creativity and thoughts on how things 
could be different. We hope it illustrates that, as 
difficult as the current times are, there are ways 
forward; there is challenging and exciting work to 
be done and incredible people and communities 
already doing it.

Thank you to everyone who took part, all of our 
contributors for being so generous, and to Nadia 
and Rachel at Rumpus Room for all your support.

Rumpus Room is an artist-led organisation dedicated 
to collaborative practice with children, young people 
and families in order to challenge how we learn, play 
and make art. Rumpus Room proposes to investigate 
and open up new modes of collaborative working 
that are inclusive and accessible, and encourage 
risk and experimentation, placing children, young 
people and families at the centre of collaboration 
with artists whilst supporting a mutual exchange of 
experiences working across practices. Rumpus Room 
Studio HQ is in Govanhill in Glasgow, Scotland.

Lucy + Rosemarie

Task sheet 4 Protest Art

This is an image of the Flow Country, 
northern Scotland. This is Europe’s largest 
blanket bog. The bog, also known as 
peatland, stores a huge amount of carbon. 
The Flow Country’s peat bogs alone store 
about 400 million tonnes of carbon –  if the 
bog is damaged it will release this carbon 
into the atmosphere as carbon dioxide. It’s 
really important to keep this carbon in the 
ground to fight global warming. 

At the moment the area’s economic 
development agency, Highlands and 
Islands Enterprise (HIE) want to build a 
rocket launchpad next to it. Scientists 
and local people say this would be very 
destructive to the bog which has taken 
10.000 years to form! 

It’s been estimated that the carbon stored 
in Scotland’s peatlands represents 100 
years’ worth of the country’s emissions 
from burning fossil fuels: it would be 
disastrous if it was released. As well as 
that this area is home to plant and animal 
life that can live in very few other places in 
the world. It is so important that this place 
is protected, for all of our futures!

 Photo: Murdo MacLeod/The Guardian

Using the images and information on 
this page and the next one, complete 
one or more of these tasks:
 
a) Draw or paint a plant or animal 
which lives in the bog

b) Use the setting of the Flow County or 
one of the plants or animals that lives 
there as inspiration for a short story

c) Write a letter to the area or the 
Highlands and Islands Enterprise

d) Write a poem incorporating one of 
the names of the images
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Find a plant or a tree you can 
look at each day.

Redraw it for 5 mins each day 
for a week - notice how things 
change - do the leaves bend 
or change colour, do they have 
any visitors - how does it differ 
depending what time of the day 
you oberserve, make any notes 
around it, and the differences 
you see.

1.2

30 secs 
Draw a self portrait. Without 
looking at paper.

Repeat x2 (second time using 
non-dominant hand)

2 mins
Do a line drawing without 
taking your pen off the page 
of an object in the room you 
are in. Do this for 3 objects. 
Then try objects in another 
room.

Draw the area around the 
shape of an object, instead 
of the object itself. Shade in 
parts and consider the light 
and dark areas.

Create a series of 
textures and rubbings 
from around you house. 
ie. place a piece of paper 
over a cheese grater or a 
pineapple, and rub with a 
crayon or a pencil to reveal 
the textures.

Adapt + Act Task sheets

Thank you for supporting the 
project: Time to Shine Fund 
- Creative Scotland, Glasgow 
Centre for Population Health 
and Swap Market.
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* See online version to access 
links and sources

Scan the QR code for instant 
access to the Adapt and Act 
Worksheets online. They are 
intended to be used as Open 
Source resources by anyone, 
anywhere, who wants to.



4 5What is intersectional environmentalism?

This is an inclusive version of environmentalism that advocates for both the protection 
of people and the planet. It identifies the ways in which injustices happening to 
marginalized communities and the earth are interconnected. It brings injustices done 
to the most vulnerable communities, and the earth, to the forefront and does not 
minimize or silence social inequality. Intersectional environmentalism advocates for 
justice for people + the planet.

- Leah Thomas, activist

www.intersectionalenvironmentalist.com
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2020 has been a year of global reflection on issues 
that have been often pushed to the side. From Black 
Lives Matter protests to Climate Change discussions, 
there has been more attention paid to activism than 
ever before. Typically, when an issue comes into the 
limelight, the people affected also come into the 
limelight. Sadly, when it comes to matters outside of 
race, activism can often feel like a white space.

Environmental activism has been around as early as 
the 1960s when science first discovered the dangers 
of human impact on the earth. Growing up in Ghana, 
there were no discussions of the environmental 
movement. Each week we would visit our local landfill 
and empty our trash cans. Moving to Ireland in 2007, I 
arrived at the start of the Irish efforts in environmental 
awareness. In school, we learned about carbon 
footprints, recycling and composting. School events 
included park clean-ups and junk couture fashion 
weeks.

As I got older and activism became something you 
had to take on in your own time, I began to feel like 
an intruder in activist spaces. As a person of colour 
it can feel as though your voice is only relevant when 
it is used to speak up about issues relating to your 
race. However, no one person’s voice or experience is 
superior in environmental activism. We are a diverse 
global community and it will be a global effort to save 
our planet from the effects of climate change.

The environment can be linked to race and social 
inequalities to varying degrees depending on where 
you live. Often people in minority groups or developing 
countries are the first to feel the greatest impact 
from environmental issues such as air pollution, 
water pollution and climate change. The notion that 
environmental activism can be racialized is particularly 
damaging for people of colour. Environmental activism 
can sometimes be perceived as a white space because 
issues of race are not discussed. I see my own 
internalised fears reflected in the comments of people 
of colour who feel unsure about their place in these 
discussions.

We are told about the impact of human behaviour on 
animals, the ozone layer and rising sea levels but little 
off the effects in countries and on communities where 
people of colour are living in hazardous environments 
due to exposure to toxic waste. Waste from production 
of goods such as hazardous dyes used in fast fashion 
or waste that wash up on shores after being dumped at 
sea. As a person of colour who tries to engage with the 
environmental movement at present, accusations of 

Racism in The Environmental Movement
Ama Addo

Ama Addo is a 22 year old film student, aspiring 
producer and writer. As an activist she campaigns 
for the end of the Direct Provision system in Ireland, 
race, gender and LGBTQIA+ equality. She shares her 
writings on her website Albatroz & Co, and produces 
the successful Life In A Bubble Podcast with Irish 
Olympic Diver, Oliver Dingley.

www.albatrozandco.com
www.lifeinabubblepodcast.com
insta: @albatroz_co 

trying to be “too white” can come from all kinds of 
people including minorities who believe their efforts 
are best put towards fighting for racial equality.

To address the lack of minority representation in 
environmental activism, I recently set up a local 
community clean up group. My aim is to invite more 
people of colour and create a welcoming space for 
all. For each clean up, I contact my local council 
and request suitable equipment such as pickers, 
hard gloves and heavy-duty bin bags. I also arrange 
a designated area for collection. This prevents 
the pile of waste we find from attracting pests or 
encouraging further dumping. I promote the event 
through Facebook and word of mouth. The best part 
of a local group is that you don’t have the pressure 
of making yourself seen or heard on a large scale. 
Instead your only target is the community you live 
in and that is also where your work will be most 
impactful.

There is no space for racism in environmental 
activism. Yes, there are other important causes out 
there. However, as a black woman already fighting 
for race, gender and LGBTQIA+ equality, I would 
also like the earth to be around when those goals 
are achieved. I would like everyone to have access 
to a safe and healthy environment. I would love 
to see more people of colour engaging with the 
environmental movement and strongly encourage 
people not to racialize activism or hold themselves 
back from participating.

www.intersectionalenvironmentalist.com
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The situation in the Congo Rainforest is complex 
and there’s no quick way to detail all the problems 
and underlying causes succinctly. However, the 
problems there affect local communities, indigenous 
communities, animal populations, and the environment. 
Currently, the peatlands, which store an estimated 
30.6 Pa of Carbon Dioxide, are under threat from 
oil exploration, and studies suggest that the primary 
forest itself could be gone by 2100. There is little 
consideration for human rights, and activists in the  
DRC often fall victim to violence from authorities –  
and sometimes even lose their lives.

Countries as far away as within Europe are complicit in 
the destruction, for example Russia, who plans to build 
a fossil fuel pipeline through the ecosystem. Materials 
used in mobile phones, such as cobalt, are mined in 
the DRC. In 2018, it was estimated that 35,000 of the 
miners were children.

The rainforest has huge global significance as it is 
the second-largest rainforest on earth. It is the only 
home of many endangered or critically endangered 
animals, such as the forest elephant, and the Pygmies, 
the indigenous peoples, face danger and violence 
daily from illegal loggers. The Congo Rainforest is a 
crucially important part of the earth’s environment, a 
fundamental tool in the fight against climate change, 
and a key region through which to understand how 
climate justice is necessary for any successful climate 
action.
 

 

Interview with 
Student activist  
Helen Jackson 

Helen Jackson studies history at the University of 
Glasgow. Aside from her studies, she is involved with 
the Fridays for Future movement and other groups 
interested in climate justice, and in her free time, 
enjoys the sea. Daniel from the Rumpus Rooms Young 
Activist group speaks to Helen about the Congo 
Rainforest, youth climate movements, art and activism.

Why is the Congo Rainforest important and 
what are the problems happening there?

What has your experience been like 
with youth climate movements?

When people get older into adulthood, 
how can they still be involved in climate 
strikes and activism?

I’d say that the best ways to get involved would be to 
attend climate strikes when they happen, but also to 
talk to other adults about the climate crisis. Obviously, 
your own situation will impact how much you can 
dedicate to climate activism. For example, if you are 
caring for a relative then you may be unable to attend 
a climate strike, and so other ways to pursue activism 
include things like digital actions or writing to your MP 
or MSP, and even making lifestyle changes, for example 
by cutting down on how much meat your family eats.

‘‘The Congo Rainforest 
is a crucially important 
part of the earth’s 
environment, a 
fundamental tool in the 
fight against climate 
change, and a key 
region through which to 
understand how climate 
justice is necessary for 
any successful climate 
action.’’

Photographs from  
September 2019 Glasgow 
climate strike taken by 
Arabella Carmona

 
Why do you think Art and Activism 
work well together?

How can Art communities be more 
connected with Climate Activism?
 

Art is all about communication, expression, and finding 
new ways to say things. Currently, every approach 
humanity has taken to solving the climate crisis has 
failed, so we need a new approach and a system-wide 
change. I think art makes people see things in a new 
way, even if the observer doesn’t quite understand, 
which is a bit like the climate crisis – I don’t completely 
understand the intricate workings of the science  
(I study history), but having the reality laid before me in 
a way I could digest really spurred me to get involved.

The climate and ecological crisis brings, and has 
brought, a lot of trauma, and art is a way of expressing 
and working through that trauma, which I think is why 
so many activist groups engage in art. Not everyone  
is in a position to attend climate strikes or participate  
in non-violent direct action, and so art offers a 
wonderful way of capturing public attention, as well as 
exploring our own emotions about a topic. There is as 
much activism in a song as there is in a placard at  
a march.

As someone who was fortunate enough to be involved 
in planning climate strikes before the lockdown began, 
I can assure you that we are always so happy if an artist 
wants to participate, whether that’s by sharing poetry, 
through music, or creating visual elements. More than 
that, though, is the way that art can spread a message 
that words alone sometimes struggle to make resonate. 
So many people haven’t had that “aha” moment about 
the climate crisis, and so Art communities are so 
important for both collective understanding and also 
spreading awareness.

“The climate and 
ecological crisis 
brings and has 
brought, a lot of 
trauma, and art is a 
way of expressing 
and working through 
that trauma, which 
I think is why so 
many activist groups 
engage in art.’’

‘‘Being a part of a 
movement like FFF 
is comforting as 
it means that you 
have an international 
network of people all 
focused on one goal, 
which is achieving 
global climate justice.’’

We need everyone, including adults, but this isn’t going 
to be a short journey – we’re in it for the long run.
For that reason, it’s best to try to participate in a way 
that’s sustainable for you long-term.

Joining Glasgow Youth Strikes was a very positive 
experience for me, not least because it has 
helped me understand just how complex the 
issues surrounding climate change is and by 
introducing me to the concept of climate justice. 
Being a part of a movement like FFF (Fridays for 
Future) is comforting as it means that you have an 
international network of people all focussed on 
one goal, which is achieving global climate justice.
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Mark Making
to the weather 

In the workshops we frequently carried out 
experimental mark making activities to different 
sounds including: to the sounds of melting 
glaciers, different weather conditions and extinct 
bird songs. We experimented with the tools we 
used, swapped to our non-dominant hand and 
closed our eyes to help focus and loosen to up.
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Interview with 
Climate Club 
‘Adapt’

Can you tell us a bit about your practice?

Adapt is a climate club and creative organisation, 
we use design, humour and contemporary culture to 
communicate climate issues in a way that is engaging 
and exciting for those interacting with it. We run 
Adapt to share knowledge, encourage action and 
build a community of motivated activists. The term 
‘climate club’ highlights how we learn, educate and 
bring people into the conversation and the ‘creative 
organisation’ is everything from campaign work 
to working with external groups, companies and 
organisations to design and realise their projects. 

You accompany your research with super fun,  
eye-catching visuals and with humour - how important 
is this for people to listen and engage with what 
you’re saying? Humour is a pretty unconventional way 
of relating to the Climate Crisis - can you talk a little 
about that as an approach?

When we started Adapt a few years ago, we believed 
that the majority of the messaging from the climate 
movement was scaremongering, and didn’t do enough 
to motivate new people into action. So when we 
started Adapt we wanted to try something new. Josie 
was studying her masters degree, and had been 
researching into how humour can be used to improve 
memory retention, we then began to apply this to 
everything Adapt was putting out and found that it was 
working. We have continued to develop it as a tool 
alongside fun design work, because as designers that is 
what we love to do!

How do you deal with the pretty heavy and distressing 
subject matter of the Climate Crisis day-to-day? 

Humour! It can be difficult to cope with the climate 
crisis, especially when reading and talking about it 
all the time. We have found using humour prevents 
us from going deep into a dark hole and gives us an 
outlet to express our frustrations. Our community 
also motivates us a lot! We have met a lot of amazing 
people through Adapt who are all in the same boat, 
talking and surrounding yourself with people who are 
dealing with similar things and who can help us learn 
more has been really important for us. 

You have such thoroughly researched posts that you 
share on instagram, any tips on conducting your own 
research? How do you make sure your sources are 
reliable?

Conducting your own research can be difficult and 
time consuming. We have found that having a number 
of reliable sources that you are able to go back to 
time and time again is really important. If you read 
something somewhere try and make it sure it has been 
backed up by someone credible, messaging online 
can be like a game of Telephone. Always check the 
work before you put it our there because mistakes do 
happen!

Have you noticed a change in climate action and 
activism in the last few years? 

Yes definitely! The movement has grown enormously 
and more and more people are engaged and are 
becoming highly educated on the topic, we have been 
trying really hard to make sure we keep up with the 
movement and continue to learn with everyone else. 

What or who is inspiring you at the moment?

Everyone getting behind the movement and giving 
their time to try and make change happen is hugely 
inspiring. But some key figures who have always 
inspired us are Christiana Figueres, Mary Robinson, 
and Alexandria Ocasio Cortez. We’re also continuously 
inspired by the new groups, individuals and work that 
are emerging around climate activism; every time 
we feel burnout, someone new comes along with 
something exciting and gives us some new life! 

What are the most effective ways young people can 
address the climate crisis in 2020?

Whether you are at school, home, university or at 
work find ways to amplify your voice to make change 
happen or join a movement. We are in a position where 
the country is beginning to rebuild after Covid-19; let 
your MP know the climate crisis and everything related 
to it, local or global, is important to you and your 
community. 

members:  
Josie Tucker and Richard Ashton 
website:
www.adapt-climate.world
insta:  
@adapt_____

Adapt were frequently referenced 
throughout our workshops. Listed as one 
of the British Councils top 10 emerging 
designers of 2019, their witty, eye catching 
graphics demand you to take notice as 
they bring a refreshing perspective and 
aesthetic to the climate movement. Lucy 
e-interviews the Adapt team Josie Tucker 
and Richard Ashton over lockdown.

1.

2. 3.

4.

5.

www.adapt-climate.world
https://www.instagram.com/adapt_____/
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Get in touch with people on your street and collaborate on 
mutual aid projects.

Lots of people are holding online meetings at the moment. 
The Rumpus Room Young Activists, Scottish Youth Climate 
Strike, Climate Camp Scotland and Green Anticapitalist 
Front Glasgow are a few options!

Hold webinars and discussions on new topics and issues. 
Take the time to learn about new issues, dig deeper and 
develop ideas (e.g. Climate Justice reading list and CCS 
reading list).

Work with others online to find out new information and 
publish it together.

 
Collaborate on podcasts, short films and animations.

Work with a group. Bombard polluting corporations with 
messages via social media, email or phone.

Paint beautiful banners for future protests, share them on 
social media and in your windows. Share craftivism, painting 
and drawing via social media on activism topics.

Quick guide to 
Climate Action 
by Climate Camp 
Scotland 
 

Tips for smooth  
online meet ups

1. 
2.
3.
4. 
5. 
6. 
7. 

6.

7.

ADAPT - photo by Alice Schoolcraft
Adapt’s Climate Talk Guide     
Adapt x GND - metro takeover tube
Adapt x Ocean Bottle - World Ocean Day billboard 
Adapt - Turn Panic into Power Poster
sadness is a no gO zone - exhibtion entrance
sadness is a no gO zone - exhibtion - Wilding room View Climate Camps Scotland’s full guide here

Community organising

Join a group

Education

Research new issues

Collaborate

Actions

Write letters to 
institutions and politicians

Arts and craftivism

Before you start…
Propose a clear agenda and plan to take 
clear, simple notes to share afterwards.

Have a think about what you want to get out 
of your meeting. Is it just open discussion or 
is there an expectation that decisions will 
need to be made? Making decisions together 
needs some thought online, and may need 
more time.

When building your agenda take into account 
that people staring at their screen for long 
periods can be very tiring. Plan plenty of wee 
tea breaks, time to have shared energisers, 
stretching or icebreakers, or longer breaks for 
people to get away from their screens.

Make sure people have access to the call link 
and if relevant password they need to access 
the call.

When you begin...
Give people 5 minutes to gather on the call 
before starting your agenda.

Appoint a facilitator and a note taker. Share 
the agenda and any supporting documents 
with participants.

Invite participants to share their name and 
preferred gender pronoun. They could also 
change their user-name to display this.

Make sure people know not to take 
screenshots/photos unless they have 
permission.

Get familiar with video call tools, and explain 
them to participants:

Chat box
Using the ‘mute’ button
Screen sharing
Break-out room calls

https://docs.google.com/document/d/1NCgeDwYJoocs6Z9SkM2fGRTMaA6P_TVx3MW2Vq-b3yw/edit
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In our third workshop we looked at examples 
of climate protest posters and how text and 
image can be utilised to grab attention; 
observing the work of activist-artist-nun 
Corita Kent and climate club Adapt. We also 
recieved submissions from the Adapt + Act 
task sheets alongside some posters made by 
the Scottish Youth Climate Strikers from the 
April 3rd strike which was cancelled due to 
covid 19.

3.

2.

4.

5.
Protest Posters

7.

6.

1.

8.   

growing tired? 
growing unity
growing division 
growing communities 
growing seeds 
growing guilt 
growing patterns
growing plastic
growing children 
growing emissions
growing petitions 
growing cracks
growing grief
growing silence
growing noise
growing momentum

growing tired? 
growing unity
growing division 
growing communities 
growing seeds 
growing guilt 
growing patterns
growing plastic
growing children 
growing emissions
growing petitions 
growing cracks
growing grief
growing silence
growing noise
growing momentum
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10.

11.

9. Growing Through Grief

During lockdown my grandma passed away. She did not die of Covid 19, but because of the risks we were unable to see 
her in her last days. We said goodbye in 2388x1668-pixel resolution. She could no longer speak so we watched and talked, 
sang even, in an attempt to comfort her. She was an active woman until a few years ago, when she suffered a psychological 
episode caused by the stress of maintaining the level of care she had been providing for my grandad as she grew older.  
Self-sufficiency was a way of life for them since they retired to Scotland 32 years ago.

Being outside, tending to the earth, living off the land was very important to her. Being able to grow, harvest and preserve 
her own food was hugely satisfying. She would observe how things grew, taking care to consider what each bit of the land 
asked for. If the ground was stony she would learn what thrived in stony ground. A stream appeared seasonally where she 
sewed watercress beds and in the surrounding boggy areas she grew currents. The ground was hardy so it took patience  
and commitment; corners would be transformed as she built a relationship with them. It was a communion with the land, 
not imposing on it. 

It’s strange how as a child you don’t question who a parent or grandparent is or why they are that way, they just are, 
they’re grandma. You don’t consider how their behaviour defines them up until they are no longer there or they change 
dramatically. Grandma was Scotland, she was the greenhouse, she was the rockery, and the herb garden behind the 
kitchen. She was the vegetable patch and the paths in between, she was the field up the hill where we would go and  
collect spring water. However this version of grandma as a self sufficient gardener faded away, gradually replaced by 
grandma in her room overlooking the park in a care-home. The distance between these two people expanded as I curiously 
tiptoed into adulthood. I was fascinated by areas of thought in philosophy, ecology and climate activism without realising 
they were values instilled, in a less theoretical way, in grandma and her way of life. When the house was sold, objects from 
it became artefacts, used for translating memories seen through the eyes of a child into possible action. I was given her 
salad spinner. Obsolete in the sterilised landscape of supermarket aisles and pre-washed bags of spinach but essential kit 
to any grower. A gritty salad must be avoided at all costs.

It took me until after she had passed away to see the salad spinner as more than a fond memory, but a call to arms. I  
could hear her as if she were stood next to me, the quiet knowledgeable voice that I recognised from murky memories 
telling me why certain herbs liked arid ground and others needed to be watered religiously. The stifling inaction that 
overcame me in grief was replaced by reading lists, pot size calculations, weekly watering/feeding rotas and a notebook 
filled with research and to do lists. She consoled me as I winced through pricking out, a necessary yet cut throat stage 
where you pull out growth that is weaker in order to make space for the stronger seedlings. What began as, in part, a 
distraction tactic progressed into a deeper understanding about the amount of care that goes into producing a single crop. 
I became attuned to looking at different scales through the gaze of other species, an aphid or butterfly, to anticipate the 
needs of the plant. My eyes were opened to the cyclical nature of acquiring knowledges and resources, how the waste of 
one person can provide a vital resource to another. When I contacted a local tree surgeon looking for ‘waste’ wood chips 
to enrich my compost, we got lost in a two hour long  conversation about these exchanges, the logistics of reducing waste 
and living sustainably in a society that champions infinite growth at the expense of the finite planet we rely upon.

Many of us are dealing with grief; a vast immaterial grief caused by the gradual but unmistakable loss of our planet. Day 
after day traumatising facts and figures evidence the ticking clock of our ultimate demise. When mourning, the default is 
to try and cut yourself off from it. It is so overwhelming, what can I even do? I can’t cope with this information, it’s too 
depressing. I still need to eat. My food shop needs to be done. What options are the least detrimental? We enjoy nature 
as a spectacle; a day hiking in the Highlands or a morning canoe down the canal, but later we extract ourselves. We settle 
down on the sofa to watch Netflix and the vistas from the day merge with those fed through our screens. Yet how can we 
separate ourselves from nature so easily, when we are inextricably linked with it? Grandma recognised and embodied this.

When collecting seeds from my parsley plant that had reached its term something occurred to me. Parsley plants are 
annual meaning they die yearly, leaving behind seeds for new growth. The plant decomposes, providing the nutrients 
needed to foster that growth. Much like the parsley plant, in death grandma sowed in me the seeds of a different way 
of being. She laid the ground work, ploughed the field, pulled at the earth. The grief stage is necessary; it allows for 
reflection. But we don’t have much time. We need to act. What if leaning into self sufficient practices can act as a form  
of protest? By engaging with growing, you have to tune into elements; water, earth, light, which often pass by in the 
periphery of an industrialised society. Relying less on popping to the shop for a meal and instead stepping outside; walking 
around the garden or allotment, assessing what you have in front of you. What is in season? What has survived or thrived 
in the weather that week? Perhaps how I dealt with my personal grief could also be a healing tool against the immobilising 
grief caused by the loss of the planet. As individuals we desperately need to regain a sense of agency. You never know, 
growing could be the antidote.

1. 
2.
3.
4. 
5.
6.
7.
8.
9.
10.
11. Charlotte Simmons 

Esther Silverton
Katie Smith @ _katiesmith_illustration
Arabella Carmon
Ida Henrich @idahenrich
Lucy Grainge @_lucygr
Juliette Fitzgerald Duffy @julie_bin_rat
Violet Grace Wilson @violetgw
Catrina Randall 
Sammi Lynch @sammijlynch
Emer Tumilty @emertumilty
Rebecca Crawford insta: @garden_charl
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A podcast by Young Friends of the Earth 
Scotland exploring the concept of Just 
Transition, talking to experts and activists 
about what it means from a Scottish 
perspective. 
Available on Spotify and Apple podcasts

Read Listen 
Watch Follow

Ted Talks

Activism needs Introverts
by Sarah Corbett

Nothing more Queer than Nature  
by Brigitte Baptiste

The beautiful math of coral  
by Margaret Wertheim

Why the arts are essential in 
addressing climate change? by  
Ben Twist 

The Urgency of Intersectionality  
by Kimberlé Crenshaw

‘YIKES’ podcast 
is about Climate Change and Human 
Rights. The messiness of everything 
going on at the moment can be really 
overwhelming but YIKES want to provide 
a space to chat about these things and 
find hope in the midst of it all.
Available on Spotify, Apple and Google 
Podcasts

IFLA! 
A critically acclaimed 
independent magazine with 
a fresh take on climate 
change.
www.itsfreezinginla.co.uk

Diary of a Young Naturalist  
by Dara McAnulty

Podcasts

Books + Mags

TV series/
documentaries/ film

Arts of Living on a Damaged Planet  
by Anna Lowenhaupt Tsing

Diary of a Young Naturalist  
by Dara McAnulty

Emergent Magazine

Funny Weather: Art in an Emergency  
by Olivia Laing

The Funambulist Magazine

Imaginary Borders by Xiuhtezcatl Martinez

It’s Freezing in LA! (IFLA!)

Shado Magazine : Climate Justice issue

Staying with the Trouble (Experimental 
Futures): Making Kin in the Chthulucene by 
Donna Haraway

The Future We Choose: Surviving the 
Climate Crisis by Christiana Figueres and 
Tom Rivett-Carnac

The Mushroom at the End of the World  
by Anna Tsing

This Changes Everything: Capitalism  
vs. The Climate by Naomi Klein

Adapt 
A climate club and creative 
organisation, using design, humour 
and contemporary culture to 
communicate climate issues in  
a new way.
www.adapt-climate.world
insta: @adapt_____

Ours top picks - see at the back for more! Thank 
you to everyone who contributed to this list.

An Inconvenient Truth, Youtube

Before the Flood with National Geographic, 
Youtube

Cowspiracy, Netflix

Demain (film)

Down to Earth with Zac Efron, Netflix

Max La Manna’s food waste series, BBC

Planet Earth by David Attenborough, BBC

The Yes Men fix the World, Youtube

War on Plastic with Hugh and Anita, BBC 

2040 (film)
 

Intersectional Environmentalists
A platform for resources, information and 
action steps to support intersectional 
environmentalism and dismantle systems 
of oppression in the environmental 
movement, led by environmental activists 
and sustainability advocates.
www.intersectionalenvironmentalist.com

Decent Jobs on a Living Planet by Friends 
of the Earth Scotland

How To Save A Planet with Alex Bloomberg 
and Dr. Ayana Elizabeth Johnson
 
Last Born in the Wilderness with Patrick 
Farnsworth

Planet Service Announcement by 1% for 
the Planet

The Vegan Vanguard with Marine and Mexie

Yikes Podcast by Mikaela Loach and Jo 
Becker

Talking Tastbuds with Venetia La Manna

The Thin Layer, a podcast about dirt by Dan 
Crane

Outrage + Optimism by Christiana Figueres, 
Tom Rivett-Carnac and Paul Dickinson

Decent Jobs on a Living Planet
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(F) Finn, (L) Lucy, (M) Maria

How did the name A+E come about? 

(L) So the name A+E can stand for several things, 
accident and emergency, art and ecology, accident and 
ecology, art and emergency. It wasn’t intended in the 
beginning to be so open to interpretation, but actually 
we quite like that it’s turned out that way. It allows us 
to become adaptable and transformative moving into 
the future as the climate crisis evolves.

Please could you tell us about the eco-clinic workshop 
you carried out using clay, in Aberdeen? 

(M) We were invited by Aberdeen based arts collective, 
Tendency Towards, to contribute some kind of 
workshop for artists attending their a-n Assembly 
event. It was exciting for us to visit Aberdeen and learn 
about the arts scene there, especially contextualising 
it within Aberdeen’s oil economy and the legacy of 
oil in terms of industrial spaces and artist response. 
Firstly I gave a 20 minute presentation titled ‘Lost 
Sense: Six Loops on Sculpture, Expression and Space 
in the Anthropocene’, which was a provocation on 
thinking about making, materiality, carbon and energy 
expenditure, sculptural expression and specifically the 
formation, process and weathering of clay. This was 
accompanied by visual images and prompts that the 
collective put together, and followed by a more hands-
on activity. Inspired by Paulus Berensohn’s question, 
‘Can conscious encounter with primary materials be 
a reconnecting bridge, jumper cables that will help us 
reclaim our integral roles in the formative ecological 
forces of life?’, we supplied everyone with a portion 
of clay and asked them to begin feeling into their clay, 
with their eyes closed. We wanted to emphasise the 
sensory encounter of touch (how vital that seems 
now, in lockdown!) over the more hierarchical sense 
of sight that tends to have priority in art. Finn read 
out a meditative script which helped guide everyone 
through the process of forming a kind of geological 
‘self’ from the clay. The point was to practice a kind 
of unlearning, to dwell in contingency, to think about 
our ‘second body’ (Daisy Hildyard) in the context 
of the anthropocene. Clay sculpting was a kind of 
thick poetics of thinking in excess of conventional 
representation. It was important at the end that the 
clay was not preserved or glazed, but rather everyone 
threw their ‘model’ together in a kind of formless lump 
-- that coming together or deforming allowed us to 
prioritise process and reflection over product. 

(F) We were thinking about materials and the elements 
such as wind, water, earth and fire at the time and how 
these are present in our bodies as well as the world 
around us. You know that fact about there being a nail’s 
worth of iron in the body? This really fascinated me 
and I was thinking about how we can connect more to 
this and think through our bodies more than our heads. 
We are all so caught up in our own head spaces all the 

time, just passing through life on autopilot or blinded 
by our own judgements about what’s going on instead 
of being present and seeing things as they truly are. I 
personally think this is where a lot of modern society’s 
problems come from. If you look at a lot of ancient 
traditions like yoga (I’m reading Ernest Wood’s book 
on Yoga at the moment and it’s so much more than 
just Downward Dog) they’re all about coming back to 
the body, and becoming more embodied in that more 
primal and developed form of consciousness. While 
researching, I came across an article online somewhere 
about an environmental art education workshop that 
was developed from am activity Anthony Gormley, the 
famous British sculpture, once gave that showed how 
creating something with your eyes closed transports 
your mind away from a place of judgement. You’re let 
loose to play through feeling without anxieties about a 
final outcome or let your fear of failing get in the way 
of learning through touch. It was a lot of fun to do with 
such a large amount of people - I got a little power 
thrill looking down the table at 50+ people following my 
every word (mwahaha).

Has a global pandemic and the conditions of lock down 
changed the way you create work? How has it shaped 
your practice or changed your outlook? (personally or 
as a collective).

(L) Thanks to Skype, Google Drive, WeTransfer and 
the internet we’ve managed to adapt pretty well to 
working as a collective in lockdown, and actually rather 
enjoyed it. Most recently we began working on a set 
of artworks for a European musician, and in order to 
collectively work on the designs we’ve been running 
extended (sometimes 4 hours) Skype sessions. We’ll 
rotate sharing our screen’s whilst individually working 
on Illustrator, InDesign and Photoshop. It’s shown us 
that we actually don’t need to be in the same city to 
continue our work, and it’s definitely pushing us to 
apply for more remote work. 

(F) It also means I can sneak a tea break and Soreen 
sandwich without anyone knowing. 

Interview with 
Glasgow’s  
A+E collective

A+E is a group of creatives working in 
design, film, food and writing based in 
Glasgow, coming together to awaken 
people’s imaginations and investment 
in a better world. 

They work collaboratively with artists, 
individuals and organisations to offer 
assistance and tailored visual content 
to anyone looking for sustainable 
and climate conscious projects 
which are thoughtful, imaginative 
and engaging. They also facilitate 
events, including workshops, reading 
sessions, meditative gatherings and film 
screenings.

We were excited to be able to 
e-interview A+E and ask about some 
of the process’s behind their projects, 
thoughts on lockdown and how they’re 
dealing with eco-anxiety.

Current members:
Ane Lopez, Lucy Watkins,  
Finn Arschavir, Maria Sledmere

website:
www.aecollective.earth

insta:  
@a.e.collective

1.

2.

3.

https://www.instagram.com/a.e.collective/
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You have an incredibly collaborative and multi-
disciplinary practice, you manage to merge your 
eclectic mix of interests and talents between you, 
which result in a diverse form of outputs and projects 
- from reading sessions, workshops, meditative 
gatherings, film screenings and creating publications. 
How do you decide how to approach a project? Do your 
interests mold quite organically?

(M) The exciting thing I guess is how research and 
practice come together. We all have quite different 
backgrounds and interests, from fashion design to 
graphic design, filmmaking, poetry, journalism, cultural 
and literary studies, food sustainability and project 
management. Luckily we have all worked in hospitality 
so know how to multitask at a pinch! Some projects, 
such as our event at UNFIX festival last year (a mix of 
workshop, meditation, presentation, curation and 
original A+E film) involved extensive participation and 
co-thinking. Others might be divided up according 
to interest and expertise. We learn from each other, 
sharing skills or knowledge, as we go along. It’s 
important for us to facilitate thinking through craft, 
participation and experiment, speculation and gesture, 
as much as listening to or giving a talk. 

The climate crisis can be overwhelming and take a toll 
on our mental health. How do you deal with eco-
anxiety? (Personally or as a collective)

(M) Keeping a journal is personally helpful for staying 
in touch with the days, checking in with yourself, not 
allowing things to get out of hand -- this has been 
especially important in lockdown, trying to make 
meaning out of otherwise empty days, knowing they’re 
not really empty at all. I like the idea Anna Tsing has 
of the ‘arts of noticing’ and for me, understanding the 
anthropocene is inherently related to understanding 
the everyday. Or maybe not understanding, but 
learning to work through, make tiny changes, be more 

generous and less enthralled or crushed by the pace of 
consumerism and late-capitalist work practice. Being 
able to share articles and discuss things with lightness 
and humour as well as gravity and rigour has been 
essential for working through the ongoing grief of all 
this. But also setting boundaries about how much you 
can bear to read or discover about (climate) crisis on 
a daily basis, while accepting the responsibility and 
necessity for continually learning. We are forever trying 
to get our heads around the scale of what’s happening 
and I think there needs to be a degree of accepting 
shared culpability while also refusing neoliberalism’s 
individualising of climate responsibility. Sometimes you 
need to channel anxiety into anger at corporations and 
governments and figure out how to work together to 
resist, organise and change these global systems. But 
yes, burnout and paralysis can be a thing - in terms 
of both activism, study and art practice. Being in a 
collective means someone will eventually tell you to 
rest; we can share the work that might be too heavy for 
one person’s shoulders. There are also small ways you 
can feel light, like just look up at the leaves. It’s good to 
feel under a canopy; sometimes I like to just lie down 
very still until it all stops spinning.

(F) I think remembering to switch up your perspectives 
regularly is really key to taking you out of your 
own headspace, it can also help build capacity for 
compassion and empathy. I do this by exploring new 
places or places I already know and trying to be as 
observant as possible, taking that cue from Tsing. Think 
through things on a micro and macro level - there’s 
benefits to both: zoom in on specific problems, cracks 
or spaces and then remember to step back and look at 
the wider picture. Defrag your brain from the spectral 
frequencies of the digital landscape through IRL 
interactions with the ground under your bare toes or 
the grass in your hair but also explore the many great 
things in the universe that exist online.

I would also add, don’t feel guilty about escapism, 
hanging out and enjoying yourself, we all deserve to 
indulge ourselves sometimes. I like following bodies of 
water like streams, rivers, canals and even reservoirs. 
I really miss the sea just now. These places remind us 
we are small and insignificant in the grand scheme of 
things and not to feel too overwhelmed with an inflated 
sense of responsibility. The other day I was mesmerised 
by a newly hatched swarm of tadpoles in a canal. It’s 
these small wonders that can give us moments of joy 
and meaning. 

Please can you tell us a little about your latest project 
‘Low Carbon Pleasures’? How can we get involved? 

(L) Low Carbon Pleasures is a project we began back 
in February with Rhys Williams from Glasgow University 
and two lecturers from Rice University in the USA, 
Dominic Boyer and Cymene Howe, who founded the 
amazing podcast Cultures of Energy. The project has 
been put on ice for the moment as the aim was COP26, 

but it’s actually given us time to percolate and develop the 
ideas more. We’re hoping to produce a set of cards which 
encourage players to pursue more low carbon pleasures 
(activities which could include drawing, reading, being 
outdoors) over high carbon pleasures (travelling on holiday 
by plane or driving a car for example, or activities which 
require the use of non-renewable forms of energy such as 
coal, gas and oil), but with a bit of a twist... At the moment 
we’re compiling a list of low carbon activities to help us 
with our research, so if you have any interesting ones that 
you’d like to share we would absolutely love to hear from 
you. Activities your Grandparents did as children, things 
you’ve learnt from other cultures and countries, games 
and tasks you’ve picked up, little or small, we want to hear. 
The goal is to make this a genuinely pleasurable game for 
all which simultaneously helps us to move towards a more 
sustainable, low carbon future. Drop us an email (info.
aecollective@gmail.com) or message us on facebook or 
instagram (@a.e.collective).

When considering the climate crisis and climate activism, 
how important is it to consider intersectionality? Ie. class, 
race, gender. Do you consider this within your practice?

(M) Intersectionality needs to be at the forefront of all 
environmental activism. What does it mean to put a body 
on a line for a cause? What workings of privilege, power 
and affect shape who gets to speak or be visible, not to 
mention who is more vulnerable in relation to policing, 
public response and the dynamics of activist space? 
Some of our members have been more heavily involved in 
climate activism, for example, Extinction Rebellion and can 
speak to this better than me, but similar questions should 
apply to artist spaces as well. . While we have traditionally 
focused more on gender and class issues (for example, 
running a BIOSYSTEMS reading group on Queer Ecologies, 
and also in our Dark Mycologies session discussing the 
global significance of migrant workers and peasant farmers 
in Anna Tsing’s work), race and racialisation are intrinsically 
working within these understandings. Our collective, 
collaborative and participatory approach hopefully makes 
room for developing intersectional practice. We can learn 
from other collectives such as ‘Queer Nature’, ‘a queer-
run nature education and ancestral skills program serving 
the local LGBTQ2+ community’. The point is to learn from 
others and in facilitating events, not to present any sense 
of ‘expertise’ per se but to promote what Queer Nature 
call ‘situational awareness’. When we ran a performative 
installation, ‘Trauma Response Unit’, as part of Dundee’s 
NEoN Digital Arts Festival (commissioned by Generator 
Projects), we learned as much about eco-anxiety and 
local environmental issues from the diverse range of city 
residents and visitors, as we did from our preparatory 
literature on speculative thought and posthumanism. 

What advice would you give to young people in Scotland 
right now who would like to help tackle the climate crisis? 

(F) Educate, agitate, organise. Build in good waste-
reducing, low-carbon habits into your daily life. Practice 
radical self-care and solidarity with the most vulnerable 
in our society including all those creatures and critters 

out there. Get involved in organising groups or 
voluntary organisations or start your own. Ask 
difficult questions. Give sleepy bees sugar-water.

‘We all have quite 
different backgrounds 
and interests, from 
fashion design to 
graphic design, 
filmmaking, poetry, 
journalism, cultural 
and literary studies, 
food sustainability and 
project management. 
Luckily we have all 
worked in hospitality so 
know how to multitask 
at a pinch!’

‘Educate, agitate, 
organise. Build in good 
waste-reducing, low-
carbon habits into 
your daily life. Practice 
radical self-care and 
solidarity with the 
most vulnerable in  
our society including 
all those creatures 
and critters out there.’

4.

5.



24 25

What people or organisations are inspiring you at  
the moment?

(M) Following the progression of the Black Lives 
Matter and abolitionist movements across the world, 
from protests and activism to non-institutional study 
(Haymarket Books’ pay-what-you-can webinars are a 
good example) which are cropping up in the context 
of lockdown, has been really energising. To see how 
much you can achieve in a short space of time in terms 
of political upheaval and challenge; working together 
between culture, arts, theory and politics; to hold to 
account what structures, assumptions and economic 
priorities are posed as necessary. I think any kind of 
environmental action or practice has plenty to learn 
from these movements. So much of apocalypse thinking 
can veer into a white supremacist notion of the world’s 
ending -- we need to be asking (and who or what do 
we assume in this ‘we’ anyway, which is harnessed so 
much in ecological thought), much more specifically, 
which world, whose world, who defines this world? 
We really need to think about the anthropocene’s 
historical emergence through plantations, slavery, 
colonialism and extractivism in tandem with our notion 
of modernity and consumerism. Kathryn Yusoff is great 
to read on this.

What is next for A+E?

(M) We have been adapting to the pace of life and 
additional (but not entirely new) anxieties brought 
upon by Covid-19 and lockdown, and the challenges we 
face as artists, writers and freelancers in the face of 
changes and cuts to funding, venue scarcity and what 
makes an ‘event’ under social distancing measures. 
This has meant caring for each other, resisting burnout 
and showing solidarity with other causes through 
social media. We have some long-term projects in the 
pipeline, including the collaborative COP26 project 

on low carbon pleasure which Lucy mentioned 
earlier. While I need to retreat into my PhD for a 
bit, we’re also open to more commercial and design 
commissions that intersect with ecological practice. 

(L) Yes, recently we were commissioned to take part 
in a conference on sustainability in Newcastle with 
the Newbridge Project taking place later this year. 
Our contribution is likely to include be in two parts: 
one, introducing sustainability and ecologically 
minded thought into your practice or life on a more 
practical level, and two, in more conceptual and 
theoretical methods, thinking about the future and 
life post-lockdown.
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Skype drawing session - May 20
Monte Carlo 1 - Dec 2019 
Eco Clinic at Assembly Aberdeen  
Jul 19 - Photo by Abby Beatrice Quick 
Monte Carlo 1 - Dec 19 
Monte Carlo 1 - Dec 19 
Monte Carlo 1 - Dec 19 
Eco Clinic at Assembly Aberdeen  
Jul 19 - Photo by Abby Beatrice Quick
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‘Fast fashion is a huge contributor to 
climate change – the UK spends £32 
billion on clothing annually and almost 
£1 billion worth of that goes to landfill 
each year.

In order to make sustainability 
desirable for young people, I focused 
on how students could reduce their 
fast fashion shopping habits. Swap 
Something Sunday is a sustainable, 
guilt-free alternative to shopping.
This event platform allows students 
to exchange preloved clothing with 
friends and measure the CO2 saved.’

Watch the video on Violets website 
with tips and information on how to set 
up your own event.

Violet Grace Wilson
violetgracewilson.com
@violetgw
Edinburgh College of Art
Graphic Design

The 2020 Scotland 
graduates using 
art and design 
to highlight 
climate issues & 

sustainability

Katie Muir

‘This collection was in response 
to the changing landscape of the 
planet in the face of the climate 
crisis. My work centres around 
the themes of the intersection of 
nostalgia and current world issues. 
The film ‘Sequoias are Dying!’ is a 
documentary short about human 
effect on the giant Sequoia trees in 
the Sierra Nevada Mountain Range.’

You can watch the full film on  
Katie’s website.

katiemuir.myportfolio.com
@ktiae.miur 
Glasgow School of Art
Communication Design

’In Moleca’ documents the events and 
effects of the ‘Acqua Alta’ (high-water) 
which transpires annually in the city 
of Venice, Italy. This tidal activity is a 
natural occurrence, however in recent 
decades it has been aggravated by the 
effects of human activity. 

Mass-tourism, global warming, urban 
expansion and industrialisation are 
damaging factors which have influenced 
the deterioration of the Venetian 
lagoon, this has led to the increasing 
tide and subsidence of the ‘floating 
city’. 

Exploring issues caused by human 
intervention; this series highlights 
the tender balance between urban 
inhabitants and the environment. ‘In 
Moleca’ questions how cities like Venice 
can harmonise this interdependent 
relationship and adapt to the age of 
the Anthropocene in an increasingly 
globalised world.

Joe Habben
joehabben.com
@joe.habben
Glasgow School of Art 
Communication Design
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Bethany Millican

‘My work this year is an attempt to process 
the emotions relating to eco-anxiety. These 
are draft sketches from an excerpt of a longer 
comic, based on my eco-anxiety dreams.

Environmental crisis is too big a problem to 
really digest, and at night I’ve found myself 
trying to deal with these pains in my dreams. 
Helplessness, guilt, and grief are the main 
emotions related to my own eco-anxiety, 
and I decided to draw them, using the short 
stories my subconscious was telling me. 

As much as I may have quietly hoped, the goal 
could not be to find ‘the cure’ to eco-anxiety. 
I believe that the only real longterm solution 
to eco-anxiety is the radical dismantling of 
destructive systems in our society, and a 
revolution of human consumption on Earth. 
The point of my comics became simply to 
tell a story, to portray something of the 
emotional core in this existential matter. I 
am interested to continue my work exploring 
environmental issues further, moving through 
the stages of individual and collective grief, to 
find a place of personal meaning, community 
empowerment and continued action in the 
face of threat.’

gsashowcase.net/bethany-millican/
@bethanysmillican
Glasgow School of Art 
Communication Design

‘Doers campaign inspires meaningful 
behavioural change for a sustainable 
lifestyle, with the use of a loyalty 
scheme that drives collective 
impact on the world through 
people’s actions. The campaign 
message aims to unite people in the 
effort to tackle one mission, that 
of climate change. The everyday 
choices we make all have an impact 
on our planet. Rethinking and doing 
things differently is key to  
a sustainable future.’

Karen Shek
@kykshek
University of Dundee
Graphic Design

‘Since 1950 an estimated 8.3 billion 
metric tons of plastic has been 
produced, with an estimated 79% 
now in the natural environment. 
The annual production of plastic is 
growing, from 2 million metric tons 
in 1950, to 380 million metric tons 
in 2015.

The project “Make An Impact” aims 
to shock the public with the reality 
of their plastic consumption to 
promote change in their everyday 
lives. It features ten posters over 
five themes, with photo collages 
and typography used in a way to 
deliberately make the audience 
uncomfortable. They will be printed 
on a paper made from recycled 
coffee cups.’

Chloe McKinley
chloemckinley.co.uk
Glasgow Caladonian College
Graphic Design
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Leda Bartolucci
ledabartolucci.com
@jerichovisual
MDes Communication Design
The Glasgow School of Art

‘As a designer, a photographer and an elder sister, I 
realised I couldn’t keep activism out of my practice, 
so I put them together while studying at GSA. I started 
with volunteering as a photographer at the climate 
strikes because it was the most natural way to get 
involved. Documenting with pictures only wasn’t 
enough, so I decided to pair each photo with a 
story: this led me to understand that our way out of 
the climate emergency has to start with envisioning 
a future, rather than just calling out the present. I 
focused my Master’s on the relationship of design and 
intersectional activism, and writing about the climate 
emergency became my priority.

Collaborating with a number of incredibly inspiring 
young people from organisations such as Scottish 
Youth Strike for Climate (SYCS) and Extinction 
Rebellion Youth (XR Youth), I designed flyers, posters, 
banners, and even temporary tattoos in an endless 
research on how to convey the message and get more 
and more people involved.

As a Citizen Designer, I believe our work is crucial: 
Science set off the alarm, and the Arts can help 
humans navigate this burning building.’

Joan Somers Donnelly is an artist, performer and 
director from Dublin. She is currently studying for a 
Masters in Fine Art at KASK School of Arts in Ghent, 
Belgium. Here she chats to Rosmarie Geary about the 
pitfalls and potentials of making (political) art.

As an introduction, can you tell us a bit about  
your practice?

Sure. I make and direct performances, sometimes 
made for theatres or galleries, and sometimes for 
public spaces and other kinds of contexts. I have also 
worked quite a bit as a facilitator, doing workshops in 
schools, libraries, and various community contexts, and 
I definitely see that as part of my practice rather than 
as something separate.

In the past few years I have mostly been interested 
in figuring out different ways to invite people to 
participate in the performance events I create, either 
through moving or making things or discussing things 
with the performers and other audience members. In 
2018 I made a theatre show called  Everything Can Be 
Dismantled  for the Dublin Fringe Festival. I described it 
as an interactive fantasy about the politics of housing, 
because halfway through the show the performers took 
apart the set and gave all the objects and materials 
to the audience members, and invited them to build 
something new. Then the audience were invited into 
that structure, and the performers led a discussion 
about the kind of Dublin people want, in terms of 
housing and the use of space in the city, and how we 
might get to those futures. I like messing with the set 
up of performers as the active doers and the audience 
as passive consumers of what the doers do. I’m 
interested in how or why we act out those roles outside 
of art; when do we choose to be active, and when do 
we choose to be passive? I’m also trying to interrogate 
those terms a bit. In many situations choosing a passive 
position is not the same as being neutral, for example, 
but we often think of it that way. For me, if someone 
chooses not to carry out an action that they have been 
asked to do during my performance, if they choose not 
to intervene, that’s an equally active decision.

How do you see art/theatre as being political?

I think technically I’d subscribe to the idea that all art 
is political. If we only call art political if it is critical 
of a certain established order, it makes invisible the 
fact that other art which we would call ‘apolitical,’ 
for example commercial films or bestseller novels, is 
probably contributing to the maintenance of that order, 
which is also serving a political function. Its political 

nature appears invisible because it plays by the rules 
(and reinforces them), so to speak, of a particular 
culture or society. So that could be gender norms or 
consumerism or things like that.

If we’re talking about the potential of art or theatre 
to stimulate political change, I think it lies more in the 
form and context than in the content. If you have a 
stage play that is critical of a current government for 
example, that accuses the government of oppressing 
certain parts of the population, but this play being 
seen by an audience consisting mainly of people 
in the cultural elite, in an institution that a large 
part of the population wouldn’t feel welcome in, I 
don’t see that as something which has much radical 
potential, because it’s taking place in a framework 
in which the status quo is maintained. A local youth 
club creating a performance in the streets in their 
neighbourhood could be a much more radical act, 
even if the content of their performance is not 
explicitly political, because they are choosing to 
occupy that public space in a different way, maybe 
a way that defies stereotypes about young people in 
that area, for example. So, like with all art really, it is 
the context or the framing that makes it, or at least 
that would be my position on it! I don’t know if art 
itself can change anything concretely, but I do think 
it is one of the things that slowly shifts the social or 
cultural environment we live in, and so it can help to 
shape it into an environment in which change is more 
possible, if that makes sense.

I used to try to make participatory work that was 
gentle and cosy and felt like ‘we’re all doing this 
together.’ That was definitely what I was going 
for with  Everything Can Be Dismantled . I wanted 
it to feel easy to participate. But, while it’s the 
kind of work and the kind of experience that’s 
more enjoyable in a way, because it’s nice to have 
a feeling of togetherness with strangers, for me 
personally it’s also a bit of a fallacy. Because if you 
all feel completely comfortable in the same kind of 
atmosphere and activity, it probably means that a 
lot of people are excluded or just not present in that 
moment, or that there is something troublesome 
going unspoken. These days I’m more interested in 
making some of the discomforts and discord that 
already exist in the world visible in these moments, 
and to create spaces to examine/discuss/play with 
them. Shout out here to Chantal Mouffe, the Belgian 
political theorist whose writing I’ve been attempting 
to get to grips with recently. For her a central part 
of a healthy democracy is space for hostility and 
disagreement to be played out.

My main obsession is basically with the potential 
of a live encounter between strangers in a room 
together, the energy of sharing the space with images 
and voices and movement of other people, and 
what can happen when you shift the rules of that 
encounter, and make space for people to interact 
with each other, and with their senses, in ways they 

Interview with 
Joan Somers 
Donnelly
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A very different example that comes to mind is Luke 
Ching Chin Wai, a Hong Kong-based artist. He has an 
ongoing project called ‘Undercover Worker,’ where 
he takes jobs as a security guard or a convenience 
shop worker or street cleaner. He writes articles for 
local newspapers and on his facebook page about the 
experiences, and initiates campaigns to make small 
changes to the working conditions. For example, he 
realised that many security guards are not allowed to 
sit down during their shift, which could be up to 16 
hours long. So as a museum security guard he started  
a petition in the visitor book and managed to collect so 
many signatures that the museum changed the policy. 
He also runs a facebook group where he encourages 
people to call the complaints department of specific 
businesses where workers are being unfairly treated 
and to complain about it as customers of the business. 
In general complaints protocols are designed as both  
a PR exercise, so customers feel they are being listened 
to, and a way to police employees, whereas Ching 
flips it into a way to police the employers. I think his 
work is interesting in that it is very specific to the 
political and economic environment in Hong Kong, 
where most workers in these undervalued jobs are 
subcontracted and not part of any union, so traditional 
labour organising is not very effective. Ching is creating 
alternative ways to fight for workers rights, focusing 
on incremental changes that don’t appear overly 
threatening to those in charge, but that do make a 
difference for the workers. And he’s also somehow 
trying to build solidarity between different types of 
workers.

Is there an artist, collective or movement that makes 
you feel hopeful and why?

My optimism levels are always topped up by any 
collective or group who tries to create and maintain 
grassroots spaces for people to come together to 
make art and music and politics and kin, particularly 
in cities like Dublin where it feels like it’s getting 
harder and harder but also more and more important 
to do that kind of thing. JaJa Studios come to mind 
as a brilliant and vital example of that in Dublin. It’s a 
horizontally-run artist studio and gig venue, that also 
supports a bunch of other grassroots political, cultural 
and environmental initiatives by providing space for 
meetings and events. This year has made me painfully 
aware of just how essential coming together in those 
kinds of spaces to do those kinds of things together 
is for my well being, and for the well being of our 
movements too I think. It’s where I get the energy to do 
most of the other things I spend my time doing. I really 
hope the experience of the pandemic will help us be 
even more sensitive in finding more inclusive ways to 
make spaces together, rather than continue to keep us 
apart.

joansomersdonnelly.com
insta: @joansomeradonbelly

don’t normally. Right now I am starting to research 
the potential of artistic projects to be spaces for 
political and social dialogue, with and without words, 
between people from different backgrounds or with 
different views. I’m interested to what extent an artistic 
framework, where you can create new rules or scores 
or scripts, can override our established social norms 
to create new kinds of relations between people, or 
at least maybe a rehearsal for new kinds of relations 
between people.

Do you have an example of art in protest/creative 
protest that made protest more meaningful or effective?

Visual symbolism, on banners and placards or created 
with the bodies of protestors, has long been present in 
protest. While it is an important part of protest, along 
with powerful slogans that people can identify with, I 
think those things are communication strategies more so 
than examples of art as protest. And on the other side 
there is art that has critical content but is isolated in an 
institution like a gallery and has no practical connection 
to concrete struggles for change. For me the most 
meaningful gestures of creative protest are ones where 
both sides, the art and the activism, are equal. Where 
both are present, with the art doing what art does best, 
offering different ‘ways in’ to an issue and provoking 
different experiences and emotions and thoughts, and 
the protestors or activists doing what they do best, 
demanding change.

Maybe Mujeres Creando is a good example. It means 
‘Women Creating,’ and they’re an anarchist feminist 
collective based in La Paz in Bolivia, active since the 
early nineties. They combat patriarchal norms and 
homophobia through performative actions, zines, 
graffiti and a pirate radio station. They also run a kind 
of culture cafe, a space for people to gather. They 
don’t see themselves as artists or as activists, but 
as ‘street-stirrers,’ and they say that the practical 
work of organising protests, the intellectual work of 
communicating to people in Bolivia about feminism and 
anarchism, and the artistic work are all equally part of 
what they do, equally important. So they’re not seeing 
the zines as just a way to communicate about protests, 
but as something that has an important impact in its 
own right. Their graffiti, which is always written in a 
joined-up, elegant script, has become a central part of 
their work. They go out at night and write slogans like 
‘my body my territory,’ onto walls. Bolivian women often 
tell them that they have seen their graffiti and could 
identify with it, that they felt bolstered by the messages. 
I think that’s a big part of what they’re trying to do with 
it. It’s their way to have their movement present in the 
public sphere, which can be a very male-dominated 
social sphere, not just in Bolivia. To create a kind of 
public-facing solidarity between women. Mass protest 
movements need a sense of community or collectivity 
or solidarity, and cultural/artistic initiatives, particularly 
ones that involve a physical space like their cafe, can be 
a place where that sense of community can develop.

Performance of ‘Everything Can Be 
Dismantled’ Dublin Fringe Festival - 2018

Performance of ‘Virgin Barbie’ - María 
Galindo and Mujeres Creando - Principio 
Potosi Festival, La Paz - 2010

1.

2.

1.

2.
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If you received a text message straight  
from the earth, asking for your help, asking 
for you to change, warning you of disaster, 
would you listen? 

Jennifer Paxton  
Canadian MSc Publishing Student  
based in Edinburgh
twit: @jenpaxton3)  

In workshop 4 we discussed the short story 
 ‘Big Water’ by Leanne Betasamosake Simpson

“I breathed”

Rosemarie Greary
Writer

The Nishnaabeg had lost their way; their relationships were imbalanced; and their lives were 
permeated with violence and conflict... Gzhwe Mnidoo brought a great flood to the lands... 
(Simpson, L. 2015, pg. 68).

Everyone sat on a log during the last big flood, until we came up with a plan to create a new 
world. Muskrat got a handful of earth from the bottom of the lake like a rockstar because 
everyone else had already tried and failed. I breathed. Turtle shared her back, and we put her 
name on the place in return. We all danced a new world into reality (Simpson, L. 2017, pg. 65)
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Leanne Betasamosake Simpson is an award winning Indigenous writer, scholar, and artist from the 
Michi Saagiig Nishnaabeg territory in Eastern Canada. Her poems and stories often concern politics, 
modern indigenous identity, and the interconnectivity and indivisibility of nature and humans.

Leanne Simpson’s short poetic narrative, Big Water, begs us to ask the question: How do we, as 
modern individuals, communicate with, and about, the Earth and climate change? How do we embrace 
modernity without losing sight of vital and basic human connections? 

The narration begins with the speaker curled in bed with Kwe, the Ojibwe word meaning woman. She 
shortly becomes distracted by text messages on her phone, “I look at my beloved screen every four 
minutes [...] We all do it, we just lie about it.” The messages are from Niibish (a shortened version of 
Chi’Niibish, meaning ‘Big Water,’ one of the Great Lakes in Mississauga, Ontario.) Niibish is asking for 
help and calling for attention. Her waters are full and overflowing. Simpson writes, “She is full, too full, 
and she’s tipsy from the birth control pills, the plastics, the sewage, and the contraband that washes 
into her, no matter what.” Niibish’s waters are overflowing into the human-occupied waterfront. 
“She is full of sad. She wants us to see her. What we’re doing to her, and change.” Meanwhile, all that 
humans are doing is getting into wars on Twitter. 

The speaker recognises Nibiish’s needs, and how they are really the same as any human relationship, 
like hers with Kwe. All we want is to be heard, seen, and taken care of. We want to be able to voice 
our problems, our weaknesses, the changes we require others to make, and for people to show they 
care by making those changes. The speaker admits that doing this isn’t easy, “I know how much brave 
solutions like these require.” Often, instead of making changes, we build walls, we put on bandaids, 
and we breathe a sigh of relief. Niibish wonders what she must do to make us change, she asks “will 
they reflect on things?” What will be our crucial decision: “Do we make the crisis bigger or smaller or 
keep it just the same?” We are being given an opportunity to change our ways, a chance to arise from 
the flood once again, but will we act on it? Will we be able to react and act and make a difference?  
Or will we choose to look away, distracted by our shiny screens?

Simpson makes it clear, however, that technology is not our evil, one-sided, enemy here. The speaker’s 
mobile phone allows her to communicate and express love both to the natural world, like Nibiish, and 
also with her own loved ones, like Kwe. Technology has become a defining feature of the modern age, 
something that, whether we like it or not, is not going away anytime soon. It is also something that 
also has many positive aspects. We have a new ability to be connected constantly, to share instantly, 
and to answer our own questions. Simpson adapts the Indigenous creation story of turtle island, with 
modern-day characters, who are now equipped with Instagram and fitness apps. Although slightly 
distracted, and although these new elements may be distractions, they aren’t stopping changes from 
happening. Simpson’s story doesn’t create a binary between modernity and tradition, technology and 
activism. Instead, her work is a reminder to be aware, to listen to the signs around us, and to adapt 
and act when we can. 

This piece is a reflection on the discussion we had in our workshop on  Big Water . Thanks to everyone 
who took part and shared their thoughts in that session.

When Christopher Columbus arrived in the Carribean in 1492, the population of the Americas was an 
estimated 60 million. One hundred years later it had collapsed to somewhere between 5 and 6 million. 
Through slaughter, slavery, famine and disease European colonists eliminated 90% of the indigenous 
population, they wiped entire cultures and ways of life off the face of the earth.

Researchers from UCL believe that the genocide was so immense it contributed significantly to a 
cooling of the earth’s surface that was happening at the time, a cooling that resulted in The Little Ice 
Age. This was due to the reforestation of land that had formerly been inhabited and cultivated. These 
forests drew vast amounts of carbon dioxide out of the atmosphere. There were other factors at play, 
volcanic and solar activity were also cooling the earth’s atmosphere, however the UCL researchers 
believe that the impacts of the genocide were the cause of between 47% to 67% of the decline in 
global atmospheric CO2 levels during this time. The Little Ice Age caused famine and immiseration all 
over the world.1

This is all to say that climate change is an old story. A story that’s inextricably linked with European 
imperialism and its narrative of god-given superiority. Christianity tells us the end is fire and 
judgement; an apocalyptic ending that today’s popular culture is awash in. It feels like our ending was 
written a long time ago. But the apocalypse has already happened, and it’s continuing to happen to 
indigenous people the world over.

As you’ve already read in Jennifer’s thoughtful review-  Big Water  is the story of a flood. Myths of 
floods are found in cultures all over the world. The West has one too, God punishes everyone with a 
flood. Everyone dies except for Noah and the creatures he saves on his Arc. Big Water  tells a different 
kind of ending. It’s a story about a story of a flood; the   Nishnaabeg legend of Waynabozhoo and the 
Great Flood. Leanne Betasamosake Simpson writes about this original flood in her non-fiction book,  
Dancing on our Turtles Back,

Gzhwe Mnidoo, the creator, sent the flood “as a restorative measure... not as a punitive act, but as a 
purification...” As Jennifer points out, the story of the Great Flood is not just the story of an ending, it 
is the story of a beginning. It is the Nishnaabeg creation myth.

For the privileged of the global North, the water is beginning to rise for the first time. Many of 
the world’s coastal regions and cities will be underwater by 2100. The storms have come home to 
roost. As the apocalypse begins to catch up with us, as our stories enact their conclusions, Leanne 
Betasamosake Simpson shows us that it’s possible to live in the wake of end times and tell stories of 
re-creation, that it’s possible, imperative, to imagine new worlds. This is a time of endings, we need to 
tell new stories now more than ever. And more importantly we need to listen to the wisdom of stories 
that, despite everything, have survived.
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Climate & Protest 
Glossary

Circular Economy
A circular economy is aimed at eliminating or limiting 
waste and resource extraction. Products are made to 
last and to be renewed, reused, repaired, upgraded or 
refurbished. (info taken from gov.ie)

Climate Justice
frames the problem of global warming not just as an 
environmental issue, but also as a political and and 
human rights issue. As Friends of the Earth Europe 
say on their website; “around the world, the effects 
of climate change are felt most acutely by people 
who are least responsible for causing the problem. 
Communities in the global South - as well as low-
income communities in the industrialised north -  
are bearing the burden of rich countries’ 
overconsumption of our planet’s resources.” 

Carbon offsetting  
A way of compensating for emissions of CO2 by 
participating in, or funding, efforts to take CO2 out 
of the atmosphere. Offsetting often involves paying 
another party, somewhere else, to save emissions 
equivalent to those produced by your activity.

Carbon sink 
Any process, activity or mechanism that removes 
carbon from the atmosphere. The biggest carbon 
sinks are the world’s oceans and forests, which absorb 
large amounts of carbon dioxide from the Earth’s 
atmosphere.

The Anthropocene
Many scientists believe we have entered a new 
geological era called the Anthropocene. (Earth’s history 
can be divided into geological eras which is basically 
the layer of rock that was formed during a certain 
time period. The layer of rock can tell us certain things 
about what life on earth was like at the time of its 
formation, what creatures lived, what the climate was 
like etc.) The term anthropocene- anthropo meaning 
human- says that human activity has altered the earth’s 
surface, the current layer of rock, so immensely that it 
has ushered in a new geological era.*

*The Capitalocene 
However some argue that the term Anthropocene 
implies that there is something inherently bad about 
the way humans inhabit the earth. They believe it 
erases the fact that other cultures live harmoniously 
with the earth, as well as the fact that human history 
is millions of years old whereas this horrific level of 
environmental destruction is only a few hundred years 
old. They argue that this geological era should be 
named The Capitalocene- linking the destruction of 
the earth not with a human characteristic, but with the 
economic system we live under; Capitalism. 

Biofuel 
A fuel derived from renewable, biological sources, 
including crops such as maize and sugar cane, and 
some forms of waste.

Boycott
A boycott is when people or organisations deliberately 
abstain from trading (buying or selling) or engaging with 
an individual, company or country as a way to protest 
their actions.

Carbon capture and storage  
The collection and transport of concentrated carbon 
dioxide gas from large emission sources, such as 
power plants. The gases are then injected into deep 
underground reservoirs. Carbon capture is sometimes 
referred to as geological sequestration. 

Carbon neutral 
A process where there is no net release of CO2. 

Activism
the policy or action of using vigorous campaigning to 
bring about political or social change.

Adaptation 
Action that helps cope with the effects of climate 
change - for example construction of barriers to 
protect against rising sea levels, or conversion to crops 
capable of surviving high temperatures and drought.

Degrowth 
is a theory that critiques the current global economic 
system: capitalism. For capitalism to function the 
economy must grow each year. This means more 
consumption and production and therefore a greater 
need for energy in the form of fossil fuels, every year. 
Without growth the economy collapses. Degrowth 
says that the need for infinite growth on a finite planet 
is unsustainable and has lead to the environmental 
devastation we see today. For more info on degrowth 
listen to Russell Brand interview Jason Hickel: https://
www.youtube.com/watchv=GRyuM8KsMPo

Eco-anxiety
Anxiety stemming from the fear of environmental 
catastrophe.

Eco-facism
is an old problem that is having a revival. Strains of 
it appear in Nazism, with the slogan ‘blood and soil’, 
that linked race to a rightful and almost mystical 
claim to land ownership. Eco fascism is racist and 

Other sources:
https://www.bbc.co.uk/news/science-
environment-11833685
https://www.gov.ie/en/

Renewable energy  
Renewable energy is energy created from sources 
that can be replenished in a short period of time. The 
five renewable sources used most often are: biomass 
(such as wood and biogas), the movement of water, 
geothermal (heat from within the earth), wind, and 
solar.

Strike
A strike is when a group of employees or students 
withhold their labour as a means of protest.

xenophobic at it’s core. It places the blame for climate 
change on over-population rather than polluting industries 
like fossil fuels. Naomi Klein says the ideology “slots itself 
into a hypernationalist, white supremacist worldview, so 
it fuels the calls to harden borders at the softer end, and 
at the harder end, it can express itself through the idea 
that climate change is a divine purging” (Quote taken from 
https://www.teenvogue.com/story/what-is-ecofascism-
explainer)

Feminism
Feminism is a range of social movements, political 
movements, and ideologies that aim to define, establish, 
and achieve the political, economic, personal, and social 
equality of the sexes.

Fossil fuels 
Natural resources, such as coal, oil and natural gas, 
containing hydrocarbons. These fuels are formed in the 
Earth over millions of years and produce carbon dioxide 
when burnt.

Grassroots Protest
Grassroots organising is when a community organises 
around an issue that affects them. It relies on the power  
of collective action rather than waiting for change to come 
from hierarchical or elitist institutions.

Guirella Gardening
the activity of growing plants without permission on land 
that belongs to someone else or on public land, with the 
aim of improving the environment or producing vegetables 
or flowers for people to use or enjoy

Green Washing
Greenwashing is the practice of making an unsubstantiated 
or misleading claim about the environmental benefits of a 
product, service or technology.

Intersectional environmentalism
An inclusive version of environmentalism that advocates 
for both the protection of people and the planet. 
It identifies the ways in which injustices happening 
to marginalized communities and the earth are 
interconnected. It brings injustices done to the most 
vulnerable communities, and the earth, to the forefront 
and does not minimize or silence social inequality. 
Intersectional environmentalism advocates for justice  
for people + the planet.

Mitigation  
Action that will reduce man-made climate change. This 
includes action to reduce greenhouse gas emissions or 
absorb greenhouse gases in the atmosphere.

Performance Art
Performance art is an artwork or art exhibition created 
through actions executed by the artist or other 
participants. It may be live, through documentation, 
spontaneously or written, presented to a public in a Fine 
Arts context, traditionally interdisciplinary.

For example, growing biomass takes CO2 out of the 
atmosphere, while burning it releases the gas again. 
The process would be carbon neutral if the amount 
taken out and the amount released were identical. A 
company or country can also achieve carbon neutrality 
by means of carbon offsetting.
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Adapt  
Adapt is a climate club and creative organisation, 
using design, humour and contemporary culture to 
communicate climate issues in a new way.
www.adapt-climate.world
insta:  @adapt_____/

A+E
A+E is a group of creatives working in design, film, 
food and writing, coming together to awaken people’s 
imaginations and investment in a better world.
aecollective.earth
insta: a.e.collective

Banshee Books
DIY library of anti-racist, feminist, queer + questioning 
printed stuff made with + for young people
insta: @booksbanshee

Bike for Good
Our mission is to enable people to cycle as their mode 
of transport - Our vision is a city where everyone 
benefits from riding a bicycle.
www.bikeforgood.org.uk
insta: @bikeforgoodglasgow

bp or not bp
An activist theatre collective ending oil sponsorship  
of culture. 
bp-or-not-bp.org
insta: @bpnotbp

Category Is Books
Fiercely Independent Queer Bookshop in Glasgow’s 
Southside
www.categoryisbooks.com
insta: @categoryisbooks

Carbon Scotland
Enabling and encouraging the arts + cultural sector to 
use its imagination and influencing power for a more 
sustainable Scotland.
www.creativecarbonscotland.com
insta: @ccscotland

Climate Camp Scotland
Climate Camp Scotland are an autonomous group 
organising nationally against fossil fuels and for climate 
justice in Scotland.
www.climatecampscotland.com

Climate in Colour
Climate In Colour is a platform dedicated to making 
climate science and environmental issues more 
accessible, diverse and colourful!
www.climateincolour.com
insta: @climateincolour

Corita Kent
Corita Kent was an American artist, activist, 
educator, and former Catholic nun. Corita Kent’s 
joyful, subversive and controversial screen prints 
revolutionised typographic design, challenged the 
Roman Catholic Church and offered a bold new 
perspective on misogyny, racism and war.
corita.org
insta: coritaartcenter

Craftivists
The Craftivist Collective is an inclusive group of people 
committed to using thoughtful, beautiful crafted 
works to help themselves and encourage others be the 
positive change they wish to see in the world.
craftivist-collective.com
insta: @craftivists

Creative Conscience
Creative Conscience is a global movement which 
promotes socially valuable, human centred design that 
enables and inspires people to change their lives and 
the lives of those around them for the better.
creative-conscience.org.uk
insta: @ccchangemakers

Dardishi
A community arts project run by Arab and North 
African womxn. We publish dardishi zine and run 
dardishi festival
www.dardishi.com
insta: @dardishi

Extinction Rebellion 
Extinction Rebellion is a global environmental 
movement with the stated aim of using nonviolent civil 
disobedience to compel government action to avoid 
tipping points in the climate system, biodiversity loss, 
and the risk of social and ecological collapse.
extinctionrebellion.uk
insta: @extinctionrebellion

Fashion Revolution
We campaign for a clean, safe, fair, transparent and 
accountable fashion industry. We do this through 
research, education, collaboration, mobilisation and 
advocacy.
www.fashionrevolution.org
insta: @fash_rev

GAS Print Collective 
Printing collective that inhabits Glasgow Autonomous 
Space (GAS), an autonomous social centre that 
provides space for groups working to fight capitalism 
and other forms of oppression 
insta: @gas.print

Glasgow COP collective
A grassroots collective of Glaswegians concerned 
about the climatecrisis promoting local events, 
networks and info relating to COP26 in Glasgow
twit: @Glasgow_COP

People who  
inspire us

Glasgow Zine Library
A Zine Libray based on Cathcart Road, Govanhill with  
a focus on D.I.Y and self publishing.
glasgowzinelibrary.com
insta: glasgowzinelib

The Green Arts Initiative
An interactive community of Scottish arts organisations 
working to reduce their environmental impact, run by 
Creative Carbon Scotland.

Greta Thurnberg
17 year old Sweedish climate and environmental activist 
with aspergers
twit: @gretathunberg
insta: gretathunberg

Intersectional Environmentalists
A platform for resources, information and action steps  
to support intersectional environmentalism and dismantle 
systems of oppression in the environmental movement, 
led by environmental activists and sustainability 
advocates.
intersectionalenvironmentalist.com
insta: @intersectionalenvironmentalist

It’s Freezing in LA
IFLA! is a critically acclaimed independent magazine with  
a fresh take on climate change.
www.itsfreezinginla.co.uk
insta: @itsfreezinginla

Leah Thomas
is an intersectional environmental activist and eco-
communicator based in Southern California.
www.greengirlleah.com
insta: @greengirlleah

Mate Act Now
A protest for the digital generation. Raising awareness of 
climate change & supporting the Australian Bushfire Fund
www.mateactnow.com
insta: @mateactnow

Mikaela Grace Loach
Mikaela is a freelance writer about all things sustainability, 
ethical-living, refugee rights & intersectional activism.
mikaelagraceloach.wordpress.com
insta: @mikaelaloach

Queer Youth Art Collective
New youth group for queer creatives aged 18-25 in central 
London. QYAC focuses on creative development and 
community building in a safe space.
insta: @queeryouthartcollective

Rags To Riches
Rags to Riches is an award-winning upcycling project, 
based in Govanhill Baths
www.govanhillbaths.com/projects/rags-to-riches/
insta: @ragstorichesgla

Rejean
We make unisex denim jackets and accessories from 
re-purposed denim
rejeandenim.com 
insta: @rejeandenim

Reclaim the Power
Reclaim the Power is a UK based direct action network 
fighting for social, environmental and economic 
justice.
reclaimthepower.org.uk

Remode Youth
At ReMode we aim to raise awareness of the 
environmental impacts of the fashion and textiles 
industry, and to work with our communities in 
Renfrewshire to deliver practical solutions to  
reduce these impacts.
remodeyouth.org

Rhythms of Resistance 
A network of action samba bands, playing for all kinds 
of socio-political and ecological causes
www.rhythms-of-resistance.org/

Rumpus Room
An artist-led organisation dedicated to collaborative 
practice with children, young people and families in 
order to challenge how we learn, play and make art.
insta: @rumpusroom_

Scottish Youth Climate Strikes
Scottish Branch of the Fridays for Future Movement
insta: @_sycs_

Seeds for Change
We work with groups and organisations fighting to 
defend their communities, stopping environmental 
devastation and creating socially just and sustainable 
alternatives.
www.seedsforchange.org.uk

Swap Market
An exchange space on the Southside of Glasgow for 
sharing resources, ideas, knowledge and cultures 
without the need for money.
swapmarket.info
insta: @swapmarketgovanhill

Workers Art Collective 
Collective of leftist artists & writers producing work as 
part of grassroots movements, primarily  
on unceded Wurundjeri country.
insta: @workersartcollective

Young Friends of the Earth Scotland
Young FoES is a grassroots network of young 
people (aged 16-30), from across Scotland, working 
collectively for social and environmental justice.
foe.scot
insta: @yfoes/
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